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The “Barbershop Quartet” appeared on the cover 
of the Saturday Evening Post 74 years ago this 
month.  
  

Painted by famous American 
illustrator Norman Rockwell, 
it is one of hundreds of classic 
works created by his prolific 
brushes and creative mind. To 
date there is no other person 
who has so expertly captured 
the American spirit on canvas. 
 
This holds true for his iconic image of the quartet. 
Rockwell was a brilliant story-teller. His people 
seemed to really come alive. Listen! You hear that 
quartet singing, don’t you? 
 
In 1943 there was a tragic fire at Rockwell’s  
Arlington, Vermont studio. It destroyed numerous 
original paintings, costumes, and props. The original 
quartet was feared to have been lost. 
 
We’re happy to report the original oil painting of 
The Barbershop Quartet is still in existence and 
celebrating its 74th year. 
 
As fate would have it, in 1939 Norman Rockwell 
promised a painting to Nathan Holland. Nathan 
was a pharmacist in New Rochelle, NY and a friend 
to Rockwell. He supplied several props and 
costumes used in these famous works of art. 
Rockwell used a pharmacy college diploma supplied 
by Nathan. It appears on 
the cover of the March 
18th, 1939 issue of the 
Post entitled The 
P h a r m a c i s t .  T h e 
cer t i f icate  actual ly 
belonged to Nathan’s 
father. If you look 
closely you can see 
Holland’s name on that 
certificate hanging on the 
wall behind the druggist. 
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A generous artist, Rockwell gave away many of his 
paintings. Of course, The Pharmacist had special 
meaning to Nathan so he asked him if he might have 
it. Rockwell agreed once the Post returned it. 
Unfortunately, the painting was never returned. 
Instead, Rockwell gave Nathan the painting of the 
“Barbershop Quartet”! 
 
It’s a fairly large painting, measuring 27 x 36 inches. 
It hung in his home for over thirty years. Nathan’s 
son, Bill once said, “The quartet is a part of my life. 
I grew up with the painting. I played under that 
picture for years.” 
 
In the 1970s Nathan gave it to Bill and his wife 
Louise who have lovingly preserved and treasured it 
and still have it proudly displayed in the living 
room. 
 
How many ($$) in your Quartet? 
In 1936 Rockwell was getting about $3,000 apiece 
for his covers. Aware that they had a treasure of 
some worth, the Hollands phoned Rockwell hoping 
to establish a value on the painting for insurance 
purposes. Rockwell, surprised and delighted to learn 
that it was safe and sound, immediately offered to 
buy it back. The Hollands had a deep sentimental 
attachment to this image and decided not to sell. 
 
In 1971 the Dannenberg Galleries of New York 
City appraised the picture at $15,000! 
 
The Hollands lent the painting to the Dannenberg 
Galleries as part of a traveling exhibit. It was “on the 
road” most of 1972 and 1973. In July of 1973, 
despite an invitation to be part of a tour to the 
Orient, the painting came home for many years. 
 
The Barbershop Quartet has become the most 
enduring image of a barbershop quartet and has been 
exhibited in some of America’s most prestigious 
museums. It has been seen throughout the country 
including museums in San Francisco, Kansas City 
and Chicago. 
 
It was most recently on exhibit in 2004 in the 
Norman Rockwell Museum in Stockbridge, Mass. 
It was there about a year. Louise Holland hadn’t 
realized how much she actually missed having it in 
her home until she saw it in the exhibit. It was 
among the others and perfectly lit. It brought a tear 
to her eye. 

  

Story continued on next page 

What’s actually inside the September 26, 1936 issue? 

The Norman Rockwell Museum in Stockbridge, Mass 
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Knowing this treasure needed to be preserved, The 
Hollands had it professionally cleaned, repaired and 
restored. It was backed with new canvas adhered 
with beeswax and resin. A few tiny cracks in the 
paint were repaired and a new frame added to 
enhance the simplicity of Rockwell’s masterful 
composition. 
 
Back in 1976 the Hollands were offered $45,000 for 
the painting. In the 80s it was appraised for $90,000. 
Today it is conservatively valued at “much more”. 
 
Naming Names – Who’s in the Picture? 
The “Barbershop Quartet” was one of the last 
pictures Rockwell painted using live models. He was 
finding the camera a more and more useful tool in 
capturing these difficult poses. The costumes the 
men are wearing no doubt came from Rockwell’s 
personal collection of over 200 outfits he kept on 
hand. 
 
Some of the poses he demanded put quite a strain on 
the models. Take a look at the quartet in the painting 
again. Can you imagine holding that facial 
expression fifteen or twenty minutes at a time? 
 
The men who posed for the quartet were residents of 
New Rochelle, New York (a popular artist colony of 
the day) and a fair cross section of the town’s 
occupations that included Norman and Nathan at 
that time. 
 

 
The barber (on the left) holding the 
razor and mug was actually one of 
the town’s barbers.  
 
The shaving mug, which Norman 
borrowed from the barbershop, 
belonged to Doctor Koch, a 
physician in New Rochelle.  
 

 
 
 
The tall gentleman in the red vest 
was a member of the New Rochelle 
Fire Department. 

The man with the brush and 
comb was Carl Johnson, 
Rockwell’s assistant.  
 
Carl traced Norman’s sketches 
onto the canvas, gathered 
props, ran errands, provided 
asked-for crit icism and 

occasionally appeared in the 
background as a face in the crowd in many Rockwell 
covers. 
 
The man on the right, the customer 
whose shave was happily 
interrupted by the harmony, was 
one of Rockwell’s artist friends, 
Walter Beach Humphrey (1892-
1966), a fine portrait artist who did 
a portrait of Bill Holland’s mother, 
Dorothy Holland, in the late 1930s. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
There’s really no way to estimate how many people 
have seen this symbolic image. Maybe millions! 
 
It has been a positive representation of an art form 
some have considered a novelty.  
 
Maybe someday in the near future it’ll be on public 
display once again. Until then we’ll simply rest easy 
knowing the original is in loving hands and the 
quartet is still “singing” world-wide showing us all 
how it’s done. 
 

My thanks to Mrs. Louise Holland and Barbershopper Joe 
Schlesinger for their help with the research for this article and 

to Bob Hockenbrough for his article that appeared  
in the May 1982 Harmonizer. 

Walter Beach Humphrey 

New Rochelle Barber 

New Rochelle Fireman 

One of the many famous covers  
done by Humphrey 

Humphrey’s portrait of  
Dorothy Josephs Holland 
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Evergreen District 
The cover of our July 1997 
Issue of the Harmonizer 
shows Bob Worlock, Gary 
Will, Don Andrew and 
Neil Chase recreating “the 
pose” for the cover shot of 
the Arts and Entertainment 
bulletin in Bend, Oregon to 
promote their chapter as 
host of the Evergreen 
District’s Spring Prelims. 
 

Society Credit Cards 
In 1989 the Barbershop 
Soc i e ty  announced  a 
MasterCard (MBNA) with the 
Rockwell artwork to promote 
the Young Men in Harmony 
program. The Society receives 
royalties for each card issued with proceeds going to 
YMIH. It was one of the first famous artworks 
issued of the 400 offered by a New York marketing 
firm. The image is now available on a Platinum Plus 
VISA card. Over the past 10 years the popularity of 
this card has generated over seven figures in 
royalties. 
 
Classic Collection Classic 
The cover of our 1982 Quartet Champs, Classic 
Collection, created one of the most popular LP 
covers with their depiction of the Rockwell quartet. 
 
 

May 1982 Harmonizer 
Many barbershoppers 
got a nice surprise when 
they received their copy 
of the 1982 issue of 
their magazine. The 
Rockwell quartet in all 
its glory appeared on 
the cover for the first 
time. 
 

 
 
 
 

Saturday Evening Post’s RE-ISSUE 
In October of 1994 the 
Saturday Evening Post re-
issued the original cover 
art on their publication to 
the joy of barbershoppers 
everywhere. There was no 
mention in the issue about 
the cover other than to give 
Rockwell credit. 
 
 
 

 
 
Harmony Marketplace  
Offers “Quartet” For Sale 
There are several items for 
sale with the iconic image, 
T-Shirts, Postcards, Mugs, 
Christmas Ornaments, and 
the print, framed. Lots of 
Barbershoppers have this 
image in the “Barbershop” 
room or on their wall. 
 
See: 
www.harmonymarketplace.com/ 

This classic foursome has been seen worldwide 

Rockwell’s Quartet is Everywhere 
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On the Society’s 70th 
anniversary a 30-foot tall 
scrim of the Rockwell 
Quartet was unveiled in 
downtown Nashville, new 
home of the Society’s 
headquarters.  
 
The HUGE representation 
of the iconic image was 
made possible by a 
generous donation from 
Sue and Roger Lewis. It 
now graces the north face 
of the HQ building and 
was viewed by thousands 
attending that summer’s convention in Music City. 
 

Society Given Rare Lithograph 
(source: March 1989 Harmonizer) 
A rare lithograph of Norman Rockwell’s original 
drawing of a barbershop quartet has been donated to 
the Society by Louis “Lou” Enkelmann and his 
wife Mary of St. Genevieve, Mo. 
 
Lou presented the framed sketch to the International 
Board at its mid-winter meeting in Honolulu in 
January 1989. It is intended, he said, “to hang in 
Harmony Hall where all visiting barbershoppers 
can enjoy it”. 
 
A 20-year member of the Society, Lou is a member 
of the Frank Thorne Chapter. He bought the picture, 
he said, about 15 years previously when he was a 
member of the St. Louis Chapter. It’s one of 35 
lithographs made by Rockwell of the original 
drawing submitted to the Saturday Evening Post 
before completing the painting that became a Post 
cover. 

He  exp l a ined  t ha t 
Rockwell in 1972 selected 
the drawings of what he 
considered his eight best 
paintings and took them to 
a lithographer in Paris. 
Thirty-five copies of the 
quartet picture were made, 
and each was signed by the 
artist, who then “broke the  

plate and burned the original sketch.” 
 
Lou, himself an art collector, said such prints are 
known as “artist’s proofs”. The notation “A/P” 
appears at the bottom of the picture. Rockwell also 
added a different touch of color to each litho. In the 
print given to the Society, there’s a bit of red in the 
tenor’s necktie. 
 
Lou declined to estimate the value of the picture. “If 
an owner wants to put his up for auction, it’s worth 
whatever the high bidder wants to pay for it,” he 
said. But he did add that between the time he bought 
the print and the time he picked it up, Rockwell 
died. He was offered (and refused) twice the amount 
he paid for the picture if he would sell it back to the 
agency, he said. 

A Rare Gift – Louis Enkelmann (left) presents to 
outgoing International President Jim Warner a 

lithograph of Norman Rockwell’s painting. 
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World’s Largest Quartet 
(source: May 2008 Harmonizer) 

Nashville Mayor Karl Dean, 
Sue and Roger Lewis and 

Harmony Foundation 
President Clarke Caldwell. 

Original Copy of Post For Sale 
 
Ron West, a 25-year 
BHS member from 
Terre Haute, Indiana, 
has a very rare copy of 
the 1936 Barbershop 
Quar te t  Sa turday 
Evening Post for sale.  
 
This is a very rare issue and hard to find. While he 
hates to have to sell it, he would like it to go to a 
“good home” where it can be preserved and 
appreciated. That’s why he’s offering it to 
barbershoppers first.  
 

Please contact him directly at  
ronshirleywest@yahoo.com  

or call 812-917-5313 

September 16, 2010 
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This month we must say goodbye to a dear friend - a 
quiet, gentle man who had an extraordinary gift and 
shared that gift through hundreds of inventive 
musical arrangements. His influence shaped the 
style, giving some of our most talented singers a 
vehicle to bring immeasurable joy to audiences 
worldwide. 
 
Walter O. Latzko passed away on September 10th 
in Goshen, NY after a short illness. He was 86. 
 
He had been a resident at Tomahawk Lake in 
Blooming Grove, NY since 1953 with his devoted 
wife of 56 years, Marjorie. They have two sons and 
one daughter, nine grandchildren and three great-
grandchildren 
 
Growing Up with Music 
Walter Latzko led a very special life. He was born in 
Carlsbad, Czechoslovakia to Felix and Grete Kraus 
and was later legally adopted by Ernst Latzko when 
Ernst married Walter’s mother . 
 
Walter was raised in Vienna, Austria. His mother, 
who was a pianist and singer and very 
knowledgeable about music, especially opera, 
started taking him to concerts at the age of six and 
nurtured his talent.  
 
He came to the United States at the age of 14. He 
would play the piano for various events in high 
school because, he said, it attracted girls!  He 

and four other friends in 
high school had a band 
that played in a resort in 
the Catskills.  Walter 
became a United States 
citizen in 1943, having 
served in the United 
States Army from which 
he was honorably 
discharged. 
 
After serving in the 
Army, he went to 
Amherst College where 

 
he graduated Summa Cum Laude in 1948 with a 
Bachelor’s degree in Music.  He attended Columbia 
College to study for a master’s degree in music 
composition and earned all his credits, but did not 
get his degree because he took a job with Arthur 
Godfrey.  
 
A sincere appeal was made to the Dean by friends 
who provided documentation of his body of work, 
but nothing ever came of it.  
 
Walter was never concerned about not having a 
masters degree. 

Volume 1, No. 4 
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February 9, 1924 – September 10, 2010 
A Beautiful Mind 
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Working Behind the Scenes  
In 1949 he became the 
arranger and coach for the 
popular women's quartet, The  
Chordettes, who were regular 
performers on the Godfrey 
television shows. There are 
two Edwin H. Morris 
folios published of Walter's 
a r r a n g e m e n t s  f o r  t h e 
Chordettes that accompanied 

the girls’ recording of those arrangements. He 
appears on the cover. Inside is a picture of the girls 
with his remarks. 
 
Walter met Marjorie in 1953 when 
she replaced Ginny, the Chordettes’ 
tenor, who left to have a 
baby. Marjorie sang with the 
Chordettes on their famous 
recording of Mr. Sandman. Walter 
and Margie were married that same 
year. 
 
Margie knew they were perfect for 
each other early on ... “Walter and 
his co-writer on the Godfrey Show, Hank Miles, had 
purchased a house together at Tomahawk Lake, and 
invited the Chordettes up for a weekend. Carol, 
Lynn and I were able to come.  Walter and I decided 
to go out on the Sailfish.  Neither one of us were 
experienced sailors, but we could swim.  So we went 
out on the lake, got to the middle, and tipped over.   
 
We both reached up to grab the boat, but when 
Walter reached up, his shoulder dislocated.  I 
couldn't right the boat because Walter had to have 
something to hang on to. I couldn't try to put his 
shoulder back in place because I couldn't get any 
leverage.  So I started yelling for help in my good 
strong tenor voice”.  
 
“It was while we were waiting to be rescued that I 
saw that he was the one for me because there he was 
in terrible pain, and yet was asking if I was all right. 
And for the rest of our lives together, he remained 
always first concerned for me. No woman had a 
more loving husband than I”.   
 
“We were soul mates”. 

After the Chordettes left Arthur Godfrey's show, 
Walter stayed on as a joke-writer and musician until 
1954. Walter also arranged for Marion Marlowe 
and Frank Parker, Julius LaRosa, Lou Ann 
Sims, Janette Davis, and the Mariners. 
 
Walter left the Godfrey show and wrote for the Jack 
Sterling’s CBS morning radio show, Garry Moore, 
and Durward Kirby.  
 
After moving to his home in Blooming Grove, he 
soon developed another career in advertising for a 
number of local businesses and organizations. 
 
Walter was also an organist 
and choir director for 42 years 
and served Methodist 
churches in Dobbs Ferry, 
Walden, Newburgh and 
Goshen, New York, during 
which he composed a 
Christmas Cantata and many 
solos and choral works. 
 
He also directed the Classic 
Choral Society of Orange 
County for 32 years. One of his greatest thrills was 
conducting them in the Mendelssohn Psalm 
Symphony with orchestra at West Point. Marjorie 
recalls; “The first three movements are orchestra 
only.  I sat in the front row of the chorus, and 
watched his face.  He was in heaven, then, too”, 
 
He served as Registrar for the Harness Racing 
Museum for eleven years until 1991 when he 
suffered a stroke, but he continued to do some 
freelance research work for them. He wrote 1,500 
radio spots about the sport which went out to radio 
stations all over the country and Nova Scotia. 
 
Walter wrote a booklet on Mozart now in the 
Library of Congress in Washington, DC. It was 
commissioned by a Washingtonville, NY bank.  

Volume 1, No. 4 September 2010 

Story continued on next page 

On a 1957 cruise 
soon after Margie 
retired from the 
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Walter Does Barbershop 
He was a 36-year member of the Barbershop 
Harmony Society, and a lifetime member of the 
Alexandria Harmonizers chapter. He is 
internationally known for his arrangements for 
quartets and choruses. 
 
Walter was a Society arrangement judge for 25 
years, and also directed the Montclair, New Jersey 
Chorus for two years. It was for them he arranged 
what is affectionately now known as “The 
Monster”, a.k.a. the Academy Awards Medley. It 
included 32 Academy Award-winning songs, or 
excerpts. It took a half hour to perform.  
 
Walter knew and worked 
closely with the 1950 champs, 
The Buffalo Bills of The 
Music Man fame. He arranged 
no fewer than eight albums for 
them. On the song Josephine, 
Please No Lean on the Bell, he 
can even be heard ringing the 
bells. 

 
When the 1961 champion 
Suntones decided to seek out 
a top arranger they looked at 
w h a t  t h e  B i l l s  a n d 
Easternaires were doing. 
Both groups could steal 
shows, including the ones 

they were on. Both were using Latzko arrangements 
to do this. 
 
He agreed to provide charts and quickly sent them 
No, No Nora and Pass Me By. Next would come 
Emaline and Without a Song. This began a long-term 
relationship with the Suntones. 
 
Bob Franklin of the Suntones recalls, “We were 
nearing a 10th anniversary and felt ready for new 
musical challenges. We asked 
Walter to consider all options 
toward choosing and arranging a 
v e h i c l e  t o  c l o s e  o u r 
shows. Following many weeks of 
anticipation Walter came to 
Florida to unveil his masterpiece 
manuscript of West Side Story. We 
stood behind him as he played his 
new creation on the piano and were  

swept away by what we heard. In the several months 
required to learn and try to perfect this medley, 
Walter was a pillar of encouragement”. 
 
Fans will also remember his other signature 
medleys; The Sound of Music and Fiddler on the 
Roof . 
 
Walter’s most popular arrangement may be As Time 
Goes By published by the Society. There are MANY 
others such as Stardust, They All Laughed (both men 
and women love it), In the Wee Small Hours/Always, 
Jezebel and, of course, Without A Song. 
 
At the request of Joe Liles, all but one of Walter’s 
arrangements are now available from the Society. 
 
Many other top quartets recorded Walter's 
arrangements. Some of them are; Four Renegades 
(1965), Bluegrass Student Union (1978), Classic 
Collection (1982), Side Street Ramblers (1983), 
The Ritz (1991), Keepsake (1992), Gas House 
Gang (1993), Marquis (1995), Fatherly Advice 
(1996 Senior quartet champs), Revival (1998) and  
FRED (1999). The Alexandria Harmonizers chorus 
also recorded his arrangements. 
 
Kenny Hatton organized a special Walter Latzko 
Day held on January 27, 1985 at Montclair State 
College, Montclair, NJ.  Over a thousand people 
attended to hear the Bluegrass Student Union, the 
Suntones (who gave their last performance before 
retiring), the Montclair chorus and the Dapper Dans 
of Harmony chorus honor Walter. BGSU even got 
Walter up on stage to play the piano while they sang 
"I Love A Piano." 
 
The Latzko home was often host to special visitors. 
Sometimes a choral director would visit looking for 
new arrangements, and they would spend hours at 
the computer. Needless to say the house was full of 
music. 
 
One such visitor was Marty Mendro (Mid States 
Four -1949 champs). Walter and Marjorie helped 
Marty convert arrangements into the computer 
music program Finale. When The Music Man was 
going to  be  revived on Broadway 
eight barbershoppers stayed with them while 
auditioning for the show. Other special guests 
included The Buffalo Bills, Four Renegades and 
Marquis. 
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Down But Not Out 
Walter suffered a debilitating stroke in 1991 
confining him to a wheelchair and rendering him 
unable to use his right hand the rest of his life. Even 
after the stroke, he continued to arrange. 
 
Thanks to a special surprise gift from 
his friends organized by Kenny 
Hatton (Bluegrass Student Union), 
more than twenty barbershop groups 
got together and purchased a 
computer for him so he could 
continue his passion. 
 
Walter was gifted with perfect pitch. Throughout his 
life he never arranged at the piano. Instead he would 
sit with a board on his lap, sometimes watching a 
ballgame, playing Scrabble, or sitting on one of 
many airplanes en route to a contest.  He was a great 
improviser on the piano or organ. Marjorie was 
known to have said, “When Walter goes to heaven, 
he will hear all that music that didn't get put on 
paper”. 
 
A contest was held for barbershoppers to suggest 
what his 1000th arrangement should be. It was hard 
to find a song he hadn't arranged.  He chose June 
Noble's suggestion which, surprisingly, Walter had 
never arranged.  It was Margie.  
 
Altogether Walter left an impressive legacy of 1,226 
arrangements of which 94 were medleys. 

 
When Walter and Margie met, they discovered that 
they had the same favorite song ... All the Things 
You Are. Recently Dr. Steve Peterson gave Walter 
an iPod into which were loaded many quartet 
recordings. While he was lying in the hospital or 
nursing home (even the emergency room), Margie 
would put the ear buds into his ears, and play 
Bluegrass Student Union’s version of Walter’s 
arrangement of that special song. 
 
Walter’s final arrangement is I’ve Found a New 
Baby, completed in the nursing home just weeks 
before his death. Kenny Hatton is recording it for the 
family. 
 

 
 
 
 
 
 
 

 
A memorial service is scheduled for October 9th, 
4:00 pm at the Blooming Grove United Church of 
Christ, 8 Old Dominion Road, Blooming Grove, 
NY, 10914. 
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The Society 
Recognizes 
Walter’s 
Contributions 
Walter Latzko was 
presented with many 
honors and titles 
throughout his life: 
 
• Barbershop Harmony Society Hall of Fame  
                                                             (2004 - inaugural class) 
• Member - Mid-Atlantic District Hall of Honor 
• Member of DELASUSQUEHUDMAC  
                                (the Mid-Atlantic District Honor Society) 
• The Unsung Hero Award by the Association of  
                              International Quartet Champions (AIC) 
• Man of Merit by the Association of International  
                                    Senior Quartet Champions (AISQC). 

Walter was a quiet and thoughtful person who had the 
gift of orchestrating human voices inspiring both the 
audience and the performers. The legend and 
reputation of three quartets rest on his shoulders ... 
The Buffalo Bills, Bluegrass Student Union and The 
Suntones. 

 - Bob Franklin, Suntones 

Marjorie and Walter on their 55th wedding anniversary (2008) 

Being inducted into the Society 
Hall of Fame by Drayton Justus 

and Jim Richards 

September 16, 2010 
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We are all intrigued by our origins 
and have all asked our parents the inevitable and 
dreaded question ... “Where did I come from?” ... as 
we seek answers to the BIG mysteries of life. Why 
should the iconic symbol of our close harmony 
Society be any different?  
 
We’re speaking of the top 
t r o p h i e s  o f  t h e 
Barbershop Harmony 
S o c i e t y  ( a . k . a . 
S.P.E.B.S.Q.S.A. Inc.) – 
for quartets, the Landino 
Trophy and the OC Cash 
Memorial Trophy; for 
choruses, the Hugh 
Ingraham Memorial 
Trophy. 
 
They have been here 
(almost) from Day One 
and are witness to the 
thrill of victory for our 
gold medal quartet 
champions. Can you 
imagine the stories they 
could tell, the experiences 
they’ve seen and the 
places they’ve been? One 
might compare them to 
the Stanley Cup in 
hockey. 
   
The original quartet 
trophy was the 
creation of a not-so-
typical Joe Barbershopper. His name was 
Ben Landino. He was a chubby, feisty and 
rather unorthodox little guy and 50 years old 
when he walked in to a Grosse Pointe, 
Michigan chapter rehearsal and proudly 
proclaimed that he was a bass and wanted to 
join. What few knew at the time was Benny 
was also a master craftsman. He was also an avid 
quartet man as the bass of his Vocalaires quartet. 

He would surprise members with various hand-
crafted awards for special occasions. His work was 
always very well received. Ben’s first big trophy 
was for the Michigan District (now Pioneer) and 
the district quartet champions. Everyone was very 
impressed. It is still in use today. 

  

In 1949 he decided the 
Society quartet champs 
needed a trophy. He didn’t 
bother to check with 
International or the Society 
Board, he just went ahead 
and made it. The trophy 
was a reproduction of the 
lyre in the Society’s 
emblem at the time. It was 
all done as love’s labor 
simply because he enjoyed 
his membership in the 
Society. He spent more than 
600 hours hand crafting a 
masterpiece.  I t  was 
designed and hand crafted 
down to the finest detail. 
   
Once completed, news of 
th is  t rophy reached 
I n t e r n a t i o n a l .  T h e y 
informed Ben that they 
might not WANT the 
trophy. International stated 
the quartets “already 

receive individual medals and once we start 
presenting our champs with trophies, who knows 
where it will end?” Needless to say Ben was quite 
surprised after so many hours of work. Once 
international representatives actually got to SEE the 
beautiful trophy, of course, their reservations 
vanished. The gift was presented and accepted. They 
even arranged for Ben to be on hand at the 1949 
International contest in Buffalo, NY to make the first 
presentation. 

The Origins of the Society’s Championship Hardware 

Daddy, Where Did I Come From? 
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The first quartet to receive this first-generation 
trophy was The Mid-States Four. They actually 
were presented only the top part. The base was 
added later to include all the names of our quartet 
champs making it a heavy and impressive award. Al 
Steiner, also of Grosse Pointe, did the engraving. It 
underwent very few changes over the years and was 
presented to the quartet champs for the next 38 
years. 
 
Through the years the original trophy had undergone 
many repairs due to the number of miles traveled. In 
some cases it wasn’t presented on stage at the 
convention due to the state of its disrepair. 
 
 
Various champs through the years showing off their new prize. 

1963 Town & Country 4 / 1973 Dealer’s Choice 
1985 New Tradition / 1987 Interstate Rivals  

The International 
Chorus Trophy had a 
Similar Birth. 
 
In 1953, the Michigan 
District convention 
c h a i r m a n ,  M a r k 
Roberts, asked Ben to 
create a suitable award 
for the Michigan District 
chorus championship. 
They both agreed it 
didn’t need to be as 
elaborate as the quartet trophy. Not surprisingly, as 
it was not in Ben’s nature to do anything halfway, he 
spent 1100 hours handcrafting another masterpiece. 
 
When he brought the new chorus trophy to Alta, 
Michigan and the district convention, everyone saw 
the finished product for the first time. Society staff 
members attending immediately begged Ben to give 
it to the Society for use in the “Big” chorus contest. 
Ben managed to sidestep the issue by putting the 
decision on Mark, who had ordered the trophy. He 
couldn’t refuse Bob Hafer, then executive director, 
and agreed this elaborate trophy should go to the 
International Champions. 
 
It was again arranged for Ben to be on hand at the 
1953 International convention in Grand Rapids to 
present it to the first chorus champs which, 
ironically, turned out to be the Great Lakes Chorus 
of Grand Rapids, Michigan. 
 
A month later Society founder O.C Cash died. With 
permission of his widow, the chorus trophy was 
officially inscribed as the Owen C. Cash Memorial 
Trophy, the name it still bears today. 
 
He never lost his zest for singing. He had the energy 
and enthusiasm of a much younger man. For his 
hours of work and skill he received no remuneration.  
 
Ben was presented with a lifetime membership in 
the Grosse Pointe chapter. Ben died December 13, 
1969 at the age of 75.  

1949 Mid-States Four with the NEW Landino Trophy 
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Benny’s proudest moment was when his quartet, the 
“19th Century Four”, won the Pioneer District 
Senior Quartet Championship in 1964. 
 
One well-kept secret was the loss of the original 
Chorus Trophy. It was rumored to have been stolen 
from the vehicle of a member of the winning chorus. 
The chorus had it recreated and re-engraved at great 
expense. If one studies the official photos of chorus 
champs one can see the change, although slight. 
We’ll NOT reveal the chorus that suffered this 
historic mishap. 
 
Thankfully, the quartet trophy is still the original and 
now resides in the Society Archives in Nashville. It 
is displayed each year as part of the 50th anniversary 
quartet display during International conventions. 
 

A NEW Quartet Trophy 
By the Society’s 
50th anniversary in 
1988 all four sides 
of the base were 
completely full. It 
was time to design 
and create the 
trophy for the next 
half century. The 

Landino Trophy was retired following the 1988 
Convention in San Antonio with the final quartet to 
receive it being The Chiefs of Staff. 
 
That job of creating a replacement went to sculptor 
Jim Law and graphic designers Chuck Sisson and 
Ray Starrette. Ray was also the creator of the 
trophy for the Senior Quartet Champs. 
 
Jim Law was a Dallas barbershopper, the original 
lead of the Side Street Ramblers and a lawyer. 
Chuck was a well known graphic artist and lead of 
the Chiefs of Staff, ironically the last quartet to be 
presented the original trophy. 
 
It was soon decided that a quartet should be part of 
the new design. Law (retired to Albuquerque, NM) 

was commissioned to create the quartet figurines. 
For the first time here, Jim Law reveals the names of 
the four men who inspired the faces used on the 
quartet figure. 
 
From left to right they 
are Ken Hawkinson 
(Bass of the 1977 Most 
Happy  Fe l l ows ) , 
Charlie  Jackson 
(Albuquerque chapter 
member), Gil Wallace 
(bass of the 1957 Lads 
of Enchantment) and Jim Law. If you could, 
wouldn’t YOU put your face on the trophy? He also 
took the opportunity to make himself much taller. 
 
The trophy is predominantly 
wood, complemented with 
gold, silver and bronze. 
Landino’s original concept of 
a musical lyre graces the top 
while the lower platform 
serves as a stage for the 
bronze quartet sculpture. 
Names of the quartet 

champions of the 
first 50 years are 
inscribed on the 
back; the front has 
spaces for the next 
50 winners making 
this one good till 
2038. 
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The new trophy was named in honor of the late 
Hugh Ingraham, 20-year executive director of the 
Society. 
 

The Pioneer District 
commissioned another 
Grosse Pointe craftsman, 
Len Schweitzer, to 
construct a special 
wheeled carrying case for 
the trophy. In 2005 
Gotcha! saw the need for 
a new case and donated 
o n e  i n  t i me  fo r 
Realtime’s win. 
 

Clandestinely built into the quartet trophy is a 
“super-secret compartment”. Traditionally and in 
the spirit of brotherhood, the outgoing champs place 
various items and notes inside for the new winners, 
some serious, often not. Already, 22 quartets have 
been presented this award. 
 
These two top awards continue to inspire and serve 
as iconic symbols of excellence and an ultimate goal 
for thousands of barbershop singers. Only a few will 
have the honor of holding these trophies on the 
championship stage. 
 
 
Various champs through the years showing off their new prize 

1989 Second Edition / 1999 FRED 
2004 Gotcha! / 2010 Storm Front 

 
 

Next summer in Kansas City we'll be 
celebrating the anniversary of two special 

champion quartets.  
 

The 1961 Suntones (50th) and hometown 
favorites 1986 Rural Route 4 (25th). 

Article researched & written by Grady Kerr 

Gotcha!’s New Custom Case 
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Having travelled all over the globe, singing in 
quartets, I’ve perhaps seen the world from a 
different perspective than most. In every state and 
almost every country, I’ve had my quartet 
(whichever one I was in at the time) rehearse in the 
local bathroom. As all barbershoppers know, the 
sound produced by overtones bouncing off those 
tiles and porcelain fixtures is as close to heaven as 
one can get while still alive. 

One such time we were in Newport Beach, Rhode 
Island to perform for the local chapter. The area was 
well known as a summer retreat for the wealthy. The 
Rockefellers, the Hunts, the Kennedys, etc. all had 
their summer homes (mansions) there. On a tour of 
one such mansion, built by Nelson Rockefeller, we 
couldn’t wait to go to the bathroom. The residence is 
called The Marble House. And the john was 
beyond description. Everything was made of 
marble ... yes, EVERYTHING! 
 
We sang only one song, Last Night Was the End of 
the World. It was all we could take. The reverb in 
there was incredible! You wouldn’t believe the 
sound. We locked the last high chord and on the cut 
off, the sound bounced and bounced and bounced 
again. We had to leave and could still hear the chord 
echoing as we walked down the hall. I’m not sure it 
ever stopped. 
 
Another great bathroom was in London, England 

w h e r e  w e  w e r e 
preparing to sing for the 
Queen Elizabeth in the 
Royal Palace. 

As is our custom, 
just before our 
performance, we 
asked if we could go 
to the bathroom. 

They told us there were 37 of them in the Palace and 
asked if we had a preference. We jokingly suggested 
the “biggest”. 
  
Being proper hosts, they led us upstairs to the 
Queen’s personal bath. As we entered it took our 
breath away. It was the size of a football stadium ... 
and talk about ornate. There was gold everywhere! 
Gold and priceless works of art. Directly over the 
Queen’s “throne” was a perfect replica of the Mona 
Lisa. Our guide informed us that for security 
reasons, the replica was 
in Paris’ Louvre and 
THIS was the original. 
  
Well, of course, we were 
inspired to try and 
woodshed Nat King 
Cole’s Mona Lisa as a 
tribute to the moment. 
We must have done a 
good job ‘cause I thought 
I saw a hint of a smile on 
her face. 
  
You should have been with me at the White House 
where we were to sing for President John F. 
Kennedy. Once again we requested a bathroom 
prior to our performance. Surprisingly the lavatory 
was nothing fancy. Except for the Presidential Seal 
on the toilet seat cover, it was just a “working rest 
room” adjacent to the Oval Office. 

Great Bathrooms I Have Used 
Not written by Mo Rector 

International Quartet Champion 1958 & 1969 
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During our warm up we decided to sing Girl of My 
Dreams. The sound was inspiring and we really got 
into it. As we privately enjoyed that special moment 
that only a quartet can create, we heard someone 
softly crying. We stopped singing and listened 
closer. It was coming from 
inside the bathroom. I said, 
“Hello?” and with tears in 
her eyes, Marilyn Monroe 
shyly peeked out from the 
linen closet. We were all a 
bit shocked.  
 
She apologized for interrupting and, wearing only a 
long white robe, she stepped out and asked us to 
please continue. We finished Girl of My Dreams 
looking into her beautiful blue eyes. Before we left 
she gave each of us a kiss on the cheek (I’ll never 
forget how great she smelled). Like I said, you 
should have been there. 
 
Then there was the time we sang near Reykjavik, 
Iceland. The concert was held in a large 
amphitheater in the countryside. Unfortunately, there 
wasn’t a bathroom in sight (except for a few of those 
Port-A-Potties). So we decided to stand out in the 
field and face away from the crowd so they wouldn’t 
hear us as we warmed up. Just as we finished ringing 
Take My Hand, Precious Lord, the earth began to 
shake. Directly before us the ground opened up and 
we were knocked off our feet. 

When the dust settled we could see a large opening 
had appeared. Others came running and we all 
examined the newly created landmark. On further 
examination they discovered a huge cave. One of the 
largest in the world had appeared. Thanks to our 
“performance”, today it is a major tourist attraction 
and called “The Singing Cave”. 

Well, I could go on and tell about singing in other 
great bathrooms. 
 
Like the one in India where we sang Who Threw The 
Overalls in Mrs. Murphy’s Chowder? for Gandhi 
but that’s another story for another time. 
 
So, don’t be ashamed of ringing a chord in the 
latrine. It’s a barbershop tradition we should be 
proud of. You never can tell, the next time you sing 
in a bathroom, anything can happen ... and probably 
will. 
 
Editor’s Note: This was taken from the April 1, 1992 issue of The Voice of the 

Townsmen chapter bulletin. I got silly and published a chapter bulletin of 
complete fabrications. This was one of those articles. Mo Rector was well 

known for his interesting stories, many of which might have actually been true. 
While having no historical merit, I include it here just for fun.  

Rare Business Card Donated 
Our 1942 International Quartet Champions, The 
Elastic Four, were not only good singers but also 
good businessmen. They were one of the first to 
explore the quartet as an organized enterprise. They 
acquired snazzy outfits and even made business 
cards. Thanks to Rex Touslee of Loveland, 
Colorado we had the pleasure of coming in contact 
with Juliette Wilson - the granddaughter of Elastic 
Four bass Frank Thorne. She was generous to 
donate this rare business card to the Society 
Archives. 
 

PRESERVATION Now Online 
    

All past issues are now 
available via the 

Society’s website. Our 
thanks to webmaster 

Eddie Holt for all his 
hard work on the 
History section. 

Iceland’s famous “Singing Cave” 
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This is now our fourth issue of PRESERVATION 
and we’ve received a great deal of support and 
encouragement. My sincere thanks to all who read 
these issues and share the passion. Here are a few 
comments. 
 
It is a wonderful thing you and your 
compatriots do with the Preservation effort. 
Keep up the good work. 

 - Lyle Howard / Oxford, MI /  
Frank Thorne chapter  

(31 year member) 
 
I have just finished downloading and 
PRINTING the first three issues of 
PRESERVATION! What a fantastic job! 
Thanks for all the hard work and energy it 
took (and takes) to make it happen. 

 - Syl Wetle / Lake County, IL  
(48 year member) 

 
 
The Preservation Issues are great!  As a student of history and 
barbershopping, I've printed them off and will keep them 
forever. Looking forward to future issues. My hat is off to 
Grady Kerr and staff for putting this publication together. 

 - Don Sprankle / Canton, OH  
(25 year member) 

 
Just read Preservation #3 - great memories. Really enjoying 
them, keep up the good work. 

 - Bob Landry / Jennings, LA / Frank Thorne chapter  
(56 year member) 

 
Very cool ... way to be the second letter in the old society 
abbreviation! 

 - Mark Lampe / Dallas Metro, TX  
(21 year member) 

 
Hear that? I think the sound of the busting of my buttons could 
be heard all the way from Kansas City to Irving, Texas! Thank 
you so very much for including my feeble efforts regarding the 
Muehlebach Plaque(s) in the August, 2010 issue of 
Preservation. 

 - Dan Henry Bowser / Kansas City, MO  
(60 year member) 

 
Thank you so much for putting your article on “Sing”.  I'm a 
51-year member of Sweet Adelines, and in the Kansas City 
Chorus.  I certainly enjoyed reading all about the hotel and the 
people who got us started in this wonderful hobby. 

 - Teel Haas / Kansas City, MO 

 
Another great job on #3. I know it was a lot of work, but it is 
worth it and appreciated. 

 - Shelley Herman / San Fernando Valley, CA  
(58 year member) 

 
Another big atta boy for your efforts with 
the last issue of 
PRESERVATION. Outstanding work. 

 - Bob Squires / Aurora, IL 
 (45 year member) 

 
I think your production of Preservation is a 
magnificent achievement. You have 
significantly raised the standard by which 
we will judge Society Historians. I’m glad 
you have lined up talent back-up like Bob 
Coant so your work will be continued when 
you find new worlds to conquer. 

 - Tom Wiener / Arlington, VA  
(33 year member) 

 
 
 
 

Thank you so much for all the hard work. Very, very nice 
publications.  Read them each from cover to cover. 

 - Ed McKenzie / Tampa Bay, FL  
(33 year member) 

 
I had the pleasure of reading your third Preservation bulletin, 
and then going back to the other two.  Very good articles, 
which I greatly appreciated. 

 - Shel Rosenthal / San Francisco, CA ( 
17 year member) 

 
Thanks to Grady for his dedication in publishing these 
magazines and for all his work in seeking to remember and 
preserve the history of our society. This is truly a work of love 
done from his heart. 

 - John “Montana Jack” Fitzpatrick / Dundalk, MD  
(25 year member) 

 
Thanks, and I love what you are doing. 

 - Laura Conners / Tracy, CA.  
(37 year member) 

We Got Mail 

Correction 
In our last issue we incorrectly included Jack 

Schneider as one of the surviving members of the 
1953 Grand Rapids champion chorus.  

 
While he is alive and well, he joined shortly 

AFTER the chorus won. 
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Editor’s Note: Patrick McAlexander is the famous 16-year 
old Society trivia master. He calls Indianapolis, IN his home 
and is an active member of the Circle City Sound chorus. He 
led the popular trivia classes at the 2005 and 2006 International 
conventions. He also has an appearance in the movie / 
documentary American Harmony. He is helping the 
committee maintain the “monster” International Contest 
spreadsheet (ICQ). It was only natural that we asked him to be 
a regular contributor to PRESERVATION.  
 
Here’s his first submission. Thanks Patrick! 
 
 
 

Q: What song has been sung by the 
most champion quartets on the 
contest stage, in the competition in 
which they won?  

(Bonus if you can name the quartets) 
Answer below 

 
The answers can also be found in the  

ICQ file on the BHS website 

On December 28, 1978 
The Miamians chorus 
had the honor of 
greeting legendary composer, pianist, singer and 
actor, Hoagy Carmichael (1899 - 1981). He was 
well known for writing Stardust, Heart & Soul and 
The Nearness of You. 
   

Hoagy was to be Grand Marshal for the Orange 
Bowl Parade. Gene Cokeroft was a production 
assistant for the Orange Bowl Committee and with 
Bert Warshaw made the arrangements for the 
chorus to sing for Hoagy when he arrived at the 
Miami International Airport. 
 
With a special banner in the background a plaque 
was presented to Hoagy. The 55-man chorus sang 
Georgia On My Mind. 
   

Hoagy was impressed and stated it was the “best 
rendition he ever heard” 

My thanks to Mark Ortiz for the information and this  
donation to the Society Archives. 

TRIVIAL 
PURSUITS 

with  
Patrick McAlexander 
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Patrick’s Trivia Quiz Answer 
The Sunshine of Your Smile,  

was performed in competition  
during their winning year by 

 The Four Hearsemen (1955), Confederates 
(1956), Innsiders (1976), and Power Play (2003). 

Hoagy Carmichael and the Miamians 
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